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The general outlines of Hopkins’s life are fairly well known—that living in Hampstead he attended Dr. 

Dyne’s Highgate School (becoming a Cholmeleian, named after Highgate’s first headmaster, Sir. Roger 

Cholmeley) where he won a scholarship to the prestigious Balliol College, came under the influence of a 

waning Tractarianism, and before graduating was received by Newman into the Catholic Church and 

decided to join the Jesuits; taught at Newman’s Birmingham Oratory, and then went on to Roehampton to 

teach rhetoric; studied theology at St. Beuno’s; went to London’s Farm Street Church to be curate under 

his mentor Peter Gallwey; returned to Oxford as curate at St. Aloysius’s, and from there to St. Joseph’s, 

Bedford Leigh, and then to St. Francis Xavier’s, Liverpool, all the while fully immersed in ministry to the 

poor and destitute. He then went on to Glasgow, returned to Roehampton for his tertianship, and spent the 

last five years of his short life teaching classics at Newman’s Royal University of Ireland, before 

succumbing to typhoid in 1889. A memorial to Hopkins stands at Glasnevin Cemetery, where his remains 

are interred; and a plaque in the poet’s corner at Westminster memorializes him with the words, 

“Immortal Diamond,” taken from his poem, “That Nature is a Heraclitean Fire and of the Comfort of the 

Resurrection.” Hopkins poetry, bits of which were published in his lifetime, was gradually released by his 

friend and Poet Laureate, Robert Bridges, in 1918. But while the world knows and celebrates Hopkins the 

poet (his poetry reflecting the broad range of Victorian concerns, among them industrialism, nature and 

the environment, faith and doubt, the emerging science, the woman question), scholars and critics are 

only now beginning to appreciate an otherwise rich if still relatively unknown religious life. For years, 

Hopkins the priest had remained largely in relief. 
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The Family Case 
MS1991-23, of which only a small sample from the collection is on display, is comprised of 

materials relating to members of the extended Hopkins family, especially Manley Hopkins, his 

wife Kate, and their children. A number of items concern Manley Hopkins involvement with 

religious and political affairs in Hawaii. There are also clippings, photos, and correspondence of 

Gerard Manley Hopkins. Materials by and about other family members include correspondence, 

manuscripts, poems, legal documents, drawings, music and photographs. The papers also include 

items related to other families connected to the Hopkins family. 

The eldest of nine children, Gerard Manley Hopkins was born into a talented upper 

middle-class Victorian family who moved early to Hampstead, home to celebrated writers, such 

as Keats, Shelley, Byron, Coleridge, Hunt, and Lawrence, and to such notable artists as John 

Constable, whose cloudscapes and landscapes of the Heath memorialize this pastoral, idyllic, 

romantic spot on the outskirts of London but far from the madding crowd. His father, Manley, 

was a successful, self-made, business insurance adjuster, entrepreneur, a trustee of the Wells 

Charity and Board of Management in Hampstead, and a more than amateur poet and author. 

Among his numerous publications are several collections of poems, one of which, the 1839 

illustrated “Heart’s-ease,” is featured in the collection, and books such as The Cardinal Numbers, 

A Handbook of Average, Hawaii, The Port of Refuge, and Masters: Pietas Metrica; Or, Nature 

Suggestive of God and Godliness, written pseudonymously with his brother Thomas Marsland 

(Brothers Theophilus and Theophylact). Hawaii was published in 1862, with a preface by the 

bishop of Oxford, Samuel Wilberforce (“Soapy Sam”), whose review described it as “a credible 

compendium of all that has been written of late years upon the subject.” Clearly, Manley 

Hopkins’s literary influence on Gerard was profound. His poem, “The Old Trees,” protesting the 

cutting down of limes on the Heath, inspired Gerard’s Oxford poem, “Binsey Poplars.” 

Gerard’s mother Kate, a not too distant relative of Sydney Smith and Gainsborough, was 

well versed in poetry and music, learnt German from her stay in Hamburg, knew some Italian, 

and spoke French. She was also a keen student of history, philosophy, and politics. Kate’s artistic 

and musical prowess exerted an influence on Gerard. The letters between them evidence the 
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emotional closeness of a mother to her first child. Her sister, Maria Smith, whose artistic abilities 

approached genius, had an even more profound influence on Gerard’s vision and sketches. 

Ann Eleonor, Gerard’s maternal aunt, whose watercolor of the fifteen-year-old (1859) 

hangs in the National Portrait Gallery, was unmarried, and “deep in archaeology.” She was quite 

likely his governess until he went to school, and his early drawing teacher. One of his first 

artistic renderings for her is Christmas box to Aunt Annie 1853. Gerard was quite fond of “Aunt 

Annie,” even describing himself as her “pet.” Uncles on both sides of the family were painters. 

Richard James Lane (“Uncle Dick”) was a successful lithographer, whose mother was 

Gainsborough’s niece. Edward Smith, youngest brother to Gerard’s mother, was a professional 

artist who exhibited at the Royal Academy. Gerard’s brothers, Arthur and Everard, would 

become artists; one sister sketched, one wrote poetry, and a third assisted him with music. 

Second child born into the family, Cyril was two years younger than Gerard. Given their birth 

order, the two were the closest in every way, sharing many literary and academic interests and 

mutual friendships. 

The third child after Gerard and Cyril, Arthur was baptized in water from the River 

Jordan. The children’s 1863 walking tour or Shanklin on the Isle of Wight was the subject of 

many of their sketches. Gerard chronicles that experience in his journal: “The sea is brilliantly 

coloured and always calm, bathing delightful, horses and boats to be obtained, walks wild and 

beautiful, sketches charming, walking tours and excursions, poetic downs, the lovely Chine, fine 

cliffs, everything….” While Arthur’s sketches are conventional, Gerard’s show a strong 

Ruskinian and Turneresque inclination, drawing mostly to capture or inscape nature. You might 

wish to consult Arthur’s two pieces, A Gully at Rathwaite 20 August. ’75, part of the Burns 

Collection, or Type of Beauty, housed in Cambridge, England. Arthur was made an associate 

member of the Royal Society of Painters in Water-Colour in 1877, and a full member in 1896. 

The exhibit has one picture of Grace, the eighth of the nine children, and her older sister Kate, 

who worked closely and communicated regularly with Bridges during his editorial work on the 

1918 first edition of the poems. Everard was the last sibling, whose marriage in 1887 occasioned 

Gerard’s wedding gift of a poem, “Epithalamion.” The two shared a mutual interest in Millais. 

Last in the collection deserving notice is the darling little Gertrude Frederica, the youngest of 

three children of Thomas Marsland, Manley’s brother, along with a similar childhood photo of 

her brother, Clement. 
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Hopkins Family case labels: 
 
In this case images of Hopkins family members are arranged in groups along with materials from 
the archival collection. The label text below is in order from left to right in the exhibit case. 
 
 
Ann Eleonor Smith (1815-1887) (right) 
Gerard’s maternal aunt was unmarried and “deep in archaeology.” She was quite likely his 
governess until he went to school, and his early drawing teacher. Gerard was quite fond of “Aunt 
Annie,” even describing himself as her “pet.” 
 
Helena Hopkins 
Gerard’s aunt by marriage, wife of Charles Hopkins, brother of Manley Hopkins. 
 
 
Millicent Hopkins (1849-1946)   
Daughter of Manley and Kate Hopkins. She was preoccupied with music in her youth, before 
becoming an "out-sister" of All-Saints' Home, an Anglican sisterhood in London. She became a 
full sister in 1878.  (On left in group) 
Lionel Hopkins (1854-1952)  
Son of Manley and Kate Hopkins, Lionel Hopkins was known for his love of language. He was 
top of the senior division of Modern School in Winchester, earning a reputation for thoughtful 
work in French and German. He became an interpreter in the British Consular Service in China 
and eventually consul-general of Tientsin. He was also an expert in ancient Chinese manuscripts 
and in colloquial Chinese. (Center) 
Grace Hopkins (1857-1945)  
Daughter of Manley and Kate Hopkins, she was a devout Anglican. Grace Hopkins was musical 
and composed songs with Robert Bridges, Poet Laureate. She set some of Gerard Manley 
Hopkins’ poems to music. (Right) 
 
 
Hymn for St. Peter’s Day, sheet music from the Hopkins Family Collection, SERIES VI: Music, 
1843-1870, undated. This series consists of published and unpublished music composed or copied by 
members of the Hopkins family. The series is arranged chronologically and by size. 
 
 
Manley Hopkins (1818-1897) Gerard’s father was a successful, self-made, business insurance 
adjuster, entrepreneur, a trustee of the Wells Charity and Board of Management in Hampstead, 
and a more than amateur poet and author. A devout member of the High Anglican Church, Manley 
Hopkins was appointed consul-general for Hawaii to Great Britain in 1856.  Among his numerous 
publications are several collections of poems, one of which, the 1839 illustrated “Heart’s-ease,” 
is featured in this exhibition, and books such as Hawaii, also shown here. The two sketchbooks 
in this case are opened to drawings made by Manley. The image next to Manley is that of his 
mother, Mrs. Martin Edward Hopkins (Anne). 
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Kate Hopkins (1856-1933)  
Daughter of Manley and Kate Hopkins, she was a devout Anglican. She enjoyed sketching and 
helped Robert Bridges, Poet Laureate, publish the first edition of Poems (1918) by her brother 
Gerard Manley Hopkins. 
 
 
Cyril Hopkins, son of Manley and Kate Hopkins, was two years younger than Gerard. Given 
their birth order, the two were the closest in every way, sharing many literary and academic 
interests and mutual friendships. Later, Cyril joined Manley Hopkins’ insurance firm. Behind 
Cyril are drawings and watercolors likely made by his siblings. The Hopkins Family papers 
includes SERIES V: Art, 1848-1989, undated. This series consists of watercolors, pencil drawings, 
and sketchbooks by members of the Hopkins family. 
 
  
 
GMH Cousins: Katherine, Gertrude, and Clement (l-r). 
 
 
Catherine "Kate" (Smith) Hopkins (1821-1920)  
Kate Smith married Manley Hopkins in 1843. She was the daughter of Maria and John Simm 
Smith, a physician. His image is next to hers in the case. She had a better education than most 
Victorian women and was well versed in poetry and music, learnt German from her stay in 
Hamburg, knew some Italian, and spoke French. She was also a keen student of history, 
philosophy, and politics. Kate’s artistic and musical prowess exerted an influence on her son, 
Gerard. She shared her husband’s artistic and intellectual interests, and was also a devout 
Anglican. Together they had nine children. Rasselas by Samuel Johnson is a prize book awarded 
to her as a young girl and is inscribed to her by her teachers for “good conduct”. 
 
 
Everard Hopkins (1860-1928) (left) 
Son of Manley and Kate Hopkins, he, too, was artistic. Everard Hopkins attended the Slade 
School of Art and became a professional illustrator and cartoonist for newspapers and 
periodicals. His watercolors and pastels were exhibited in London, and he was also a regular 
contributor to Punch. His marriage in 1887 occasioned Gerard’s wedding gift of a poem, 
“Epithalamion.” The two shared a mutual interest in Millais. 
 
Arthur Hopkins (1847-1930) (right) 
Son of Manley and Kate Hopkins, Arthur Hopkins was an excellent sketcher and author who 
later became a professional artist. He illustrated Thomas Hardy's Return of the Native (1917), 
contributed to Punch magazine, and was a member of the Royal Watercolor Society. He 
exhibited at the Royal Academy. 
 
The drawings and watercolors near to them in the case may be their work. 

 

 

 



7 
 

The Jesuit Victorian Poet: Gerard Manley Hopkins (1844-1889) 125th Anniversary 

“Worshipper of Light”: The Hopkins Family Papers  

1826-1918  

 
GM Hopkins Case 
This selection includes works on and about Hopkins, such as the first biography, G. F. Lahey’s 

Gerard Manley Hopkins. A Jesuit and early collector of Hopkins, Lahey maintained regular 

conversation with Joseph Keating, another early Jesuit interested in Hopkins, and Robert 

Bridges. Lahey would hold Bridges’s feet to the flame to release the Hopkins letters, calling it 

“intolerable, and contrary to the principles of scrupulous and painstaking biography.” The Lahey 

Papers in the Jesuit Provincial Archives at Farm Street, London, contain valuable information on 

the earliest work on Hopkins, including the misattribution by Alfred Thomas of a poem by 

Hopkins, “Original Lines on a Fossil Tree in a Garden at Highgate.” The collection also contains 

information on Hopkins from Joseph Rickaby, S.J., fellow with Hopkins for three years in 

Theology: Rickaby drawing attention to Hopkins’s failure in theology and his concerns for the 

poor; Bridges wanting to show Lahey Hopkins’s unpublished verse; Lahey’s discovery of the 

Newman letters; and Hopkins’s sister Kate’s letter on Gerard’s hatred of ugliness. And there is 

this salient reflection on Gerard from Father Darlington, who writes on 13 July 1928: 

“H. had developed a remarkable platonic life as a Poet & Religious -- his outward 

appearance, & his conversation adapted to the company of men he was -- reveals little of 

his inner self…. H. was always full of fun simple jokes. He could not play the piano at all 

-- but he occupied a good deal of his leisure in writing original musical accompaniment 

for Song Sylvia Who is She? Took him some time….” 

The remaining material in the “GM Hopkins Case” contains a page from Thomas Merton’s 

Seven Storey Mountain, in which Merton received spiritual prompting from reading Hopkins 

biography, written by Lahey (1930): “All of a sudden,” writes Merton, “something began to stir 

within me, something began to push me, to prompt me. It was a movement that spoke like a 

voice.” Boston College opens What are We? Center for Ignatian Spirituality (2002) with 

Hopkins’s poem, “God’s Grandeur,” and Michael Harter’s Hearts on Fire, Praying with Jesuits 

(2004), similarly opens with “As Kingfishers Catch Fire.” One might wish to consider here 

Hopkins countless references to heart in his poems and sermons, especially his Liverpool sermon 

for Sunday, 26 June 1881, on “The Sacred Heart.” 
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The collection also includes some prints, digital copies, a Hopkins icon with its 

otherworldly gaze, called “Amidst the Fire Folk,” the title taken from his poem “The Starlight 

Night,” and a book inscribed by Kate on 2 April 1881, Richard Frederick Littledale’s Plain 

Reasons Against Joining the Church of Rome (1880), written to address “those who have 

seceded, or are tempted to secession, from the Church of England to the Roman Communion; 

that they may see what is the true nature of the accountability with which they are charging 

themselves in following their own private judgment rather than the providential order of God.” 

Acquisition of the book might mean that fifteen years later Gerard’s family was still struggling 

with their son’s decision to convert. 

Boston College’s Professor Paul Mariani joins the collection, though not his A 

Commentary on the Complete Poems of Gerard Manley Hopkins (1990), which bravely seized 

the fire from the dragon in the gate to Hopkins poetry, causing many emerging Hopkinsians to 

enter with much less trepidation. On display is also not Paul’s most recent foray into Hopkins, 

his Gerard Manley Hopkins: A Life (2008), dedicated to his Jesuit son, but his insightful essay, 

“Revisiting the Catholic Imagination” (C21 Resources, spring 2013, Boston College, page 26 

[2013]). Paul offers a reading of “As kingfishers catch fire” to explore Hopkins’s verbalness of 

being: “what I do is me.” Paul calls this the “doing-be, the essential inscape of the thing,” to 

discover that “Each thing, then, doing what it was made to do, whether made by mortals, or—

better—by the great God Creator.” This, says Paul, is the “sacral imagination,” discovering, 

inscaping as it were, Christ in each created thing. In Hopkins, the “Catholic imagination adds to 

the reading of creation.” 
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G M Hopkins case labels, left to right in the case: 
 
 
Boston College students are encouraged to read the poetry of Hopkins. Freshman are given a 
copy of the book What are We?  It was “written to introduce them to Boston College as a Jesuit 
and Catholic university. It also explains something of the distinctive spiritual vision that led to 
the founding of Boston College and that still animates BC today.” Center for Ignatian 
Spirituality, Boston College: 2002. Opened to Hopkins’ poem “God’s Grandeur” 
 
Hearts on Fire, Praying with Jesuits ed. Michael Harter, S.J. Loyola Press, Chicago 2004 
opened to Hopkins poem “As Kingfishers Catch Fire”. This book is available for students at 
Boston College Campus Ministry. The Office of Campus Ministry, faithful to its Jesuit, Catholic 
heritage, attends to the sacramental and pastoral needs of the Boston College Community. 
 
Dr. Paul Mariani essay, “Revisiting the Catholic Imagination” (C21 Resources, spring 2013, 
Boston College, pages 26 - 27) Boston College professor Paul Mariani discusses “As Kingfishers 
Catch Fire”. C21 Resources is a publication of the Church in the 21st Century Center at Boston 
College. The Center seeks to be a catalyst and resource for the renewal of the Catholic Church in 
the United States by engaging critical issues facing the Catholic community. 
 
 
Seven Storey Mountain, Thomas Merton, OCSO (1915-1968), New York: Harcourt, Brace and 
Company 1948. This volume from the Burns Library Thomas Merton Collection is opened to the 
page in which Merton received spiritual prompting from reading Lahey’s biography of Hopkins 
(an arrow notes the passage). Although Merton had for some time been pondering joining the 
Church, reading this passage became a defining moment for him. He put the book down and 
went to tell Father Ford, a priest at Corpus Christi Church in New York, “I want to become a 
Catholic.” 
 
Gerard Manley Hopkins, G.F. Lahey, S.J., Oxford University Press: 1930. 
 
 
Plain Reasons Against Joining the Church of Rome, Richard Frederick Littledale, LL.D. 
D.C.L., London: Society For Promoting Christian Knowledge, 1880) front cover. Littledale’s 
Plain Reasons was written to address “those who have seceded, or are tempted to secession, 
from the Church of England to the Roman Communion; that they may see what is the true nature 
of the accountability with which they are charging themselves in following their own private 
judgment rather than the providential order of God.” Acquisition of the book might mean that 
fifteen years later Gerard’s family was still struggling with their son’s decision to convert. The 
book was inscribed by Kate Hopkins on 2 April 1881. 
 
“By the Gate of the Sacred” print 3/50 by R F McGovern, 1989  
 
Reverend Gerard Manley Hopkins S.J. icon, “Amidst the Fire Folk” by Father William H. 
McNichols. Donated to the John J. Burns Library by Robert G. Waldron in honor of his mother, 
Margaret C. Waldron. 
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Exhibition curators: 
 
Dr. Jude V. Nixon is Professor of English and Dean of the College of Arts & Sciences at Salem 
State University. His areas of research are Victorian literature and culture and Caribbean 
literature. Author of numerous publications, notably on Hopkins, Newman, Carlyle, and 
Dickens, Dr. Nixon is coeditor of the recent Science, Religion, and Natural Theology, volume 3 
of the 8 volumes Victorian and Science and Literature (Pickering & Chatto, 2011), and co-editor 
of the forthcoming Sermons and Religious Writings, volume 5 of the 8 volumes The Collected 
Works of Gerard Manley Hopkins (Oxford University Press). Dr. Nixon is a member of the 
editorial boards of Victorian Poetry, The Hopkins Quarterly, the Dickens Studies Annual, and the 
Rome based journal, Aracne. 
 
Dr. Nixon wrote the introductory statements for the exhibition cases and the Selected Hopkins 
Bibliography included in this checklist. 
 
 
 
Dr. Robert A. Maryks, Visiting Scholar, Jesuit Institute. 
Robert A. Maryks, Ph.D. (2006) in History, Fordham University, is Associate Professor of 
History. He has published on various aspects of the history of the Jesuits, including Saint Cicero 
and the Jesuits (Ashgate, 2008), The Jesuit Order as a Synagogue of Jews (Brill, 2009), and 
Pouring Jewish Water into Fascist Wine (Brill, 2011). He is the Editor-in-Chief of the Journal of 
Jesuit Studies and Brill's book series of Jesuit Studies. 
 
 
Barbara Adams Hebard is Conservator of the John J. Burns Library at Boston College. Ms. 
Hebard frequently writes book-related articles and book reviews. She has exhibited her 
bookbindings nationally and internationally. She is a Fellow of The International Institute for 
Conservation of Historic and Artistic Works, a Professional Associate of The American Institute 
for Conservation of Historic and Artistic Works, and a board member of the New England 
Conservation Association. A Catholic convert, she is keenly interested in other adult converts 
and their impact on the Faith. 
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Welcome to the Boston College University Libraries! This exhibition is a result of the 
collaboration between the Boston College University Libraries and the Journal of Jesuit Studies.  
The materials shown in this exhibition represent only a sampling of the archival and rare 
materials available for research in the John J. Burns Library. We hope the exhibition will 
encourage you to come to the library to use the collections for your own research. The staff of 
the Boston College University Libraries welcomes your visits. 
 
View the Boston College University Libraries website: 
 http://www.bc.edu/libraries/ 
View the Boston College University Libraries digital collections at: 
http://www.bc.edu//libraries/collections/collinfo/digitalcollections.html 
Learn more about the Burns Library collections: 
http://www.bc.edu//libraries/collections/burns.html 
 
Learn more about the Journal of Jesuit Studies: 
http://www.brill.com/jjs 
http://www.brill.com/js 
https://www.facebook.com/JournalofJesuitStudies 

 

 

Learn more about The Boston College Division of University Mission and Ministry: 
 
http://www.bc.edu/offices/mission/ 
John T. Butler, S.J., Vice President 
 
Boston College Campus Ministry 
http://www.bc.edu/offices/ministry/ 
Donald MacMillan, S.J., Campus Minister 
 
Center for Ignatian Spirituality: 
http://www.bc.edu/centers/cis/ 
Joseph O’Keefe, S.J., Director 
 
Learn more about C21: 
 
The Church in the 21st Century Center: 
http://www.bc.edu/church21/ 
Erik Goldschmidt, Director 
Karen Kiefer, Associate Director 
 
 

http://www.bc.edu/libraries/
http://www.bc.edu/libraries/collections/collinfo/digitalcollections.html
http://www.bc.edu/libraries/collections/burns.html
http://www.brill.com/jjs
http://www.brill.com/js
https://www.facebook.com/JournalofJesuitStudies
http://www.bc.edu/offices/mission/
http://www.bc.edu/offices/ministry/
http://www.bc.edu/centers/cis/
http://www.bc.edu/church21/
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Curators’ Thank You 
We could not have created this exhibit without the help of many to whom we are most grateful. 
 

Thomas Wall, University Librarian, and Bridget Burke, Associate University Librarian 
for Digital Initiatives and Public Programs, strongly support the exhibits of The John J. 
Burns Library rare books and archival materials. 
 
Donald MacMillan, S.J., Campus Minister, generously offered a copy of Hearts on Fire. 
 
Joseph O’Keefe, S.J., Director of the Center for Ignatian Spirituality and Cindy Blazuk, 
Administrative assistant, provided copies of What are We? for the exhibition. 
 
Philip Kiley, S.J., Special Projects Archivist, pointed out background material on 
Hopkins’ poetry. 
 
Burns Library conservation assistants Maariyah Lateef ’14 and Anna Whitham ’15 
assisted with the exhibit set-up. 
 
Justine Sundaram, Burns Library Senior Reference Librarian, patiently answered exhibit-
related reference questions. 
 
Amy Braitsch, Head Archivist, provided advice on Hopkins family materials. 
 
Karen Kiefer, Associate Director of the Church in the 21st Century Center, gave copies of 
C21 Resources. 
 
Kathleen Williams, Burns Library Senior Reference Librarian, edited the label and 
checklist text. 
 
Andrew Isidoro, Library Assistant, and graduate student Nora Devlin ’13 scanned 
Hopkins family photos and letters. 
 
Christopher Houston-Ponchak, Web Design and Communications Specialist, designed 
the exhibition posters. 
 
Christine McIntosh, Administrative Assistant at the Burns Library, made arrangements 
for the receptions.  
  
Security guards Richie Kelly, Jerry Heffernan, and John Walsh kept an eagle eye on the 
exhibit cases in the Burns Library Ford Tower during the installation of the exhibit. 

 
The curators, 
 
Dr. Jude V. Nixon, Professor of English and Dean of the College of Arts & Sciences at Salem 
State University 
 
Dr. Robert Maryks, Visiting Scholar, Jesuit Institute 
 
Barbara Adams Hebard, Conservator 


